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ITHACA Ithaca College School of Music 
ITHACA COLLEGE CONCERTS '88-'89 
CHAMBER MUSIC NORTHWEST 
DAVID SHIFRIN, MUSIC DIRECTOR 
David Shifrin, Clarinet 
Ida Kavafian, Violin 
Allan Vogel, Oboe 
Julie Feves, Bassoon 
David Jolley, Horn 
David Oei, Piano 




Sonata No. 3 in A Minor for Violin and Piano, 
Op. 25 (1926) 
Moderato malinconico 
Andante sostenuto a misterioso 
Allegro con brio, ma non troppo mosso 
INTERMISSION 
Fantasiestucke for Clarinet and Piano, 
Op. 73 
Zart und mit Ausdruck 
Lebhaft /eicht 







Quintet in E-Flat Major, Op. 16 for Ludwig van Beethoven 
Piano, Oboe, Clarinet, Horn, Bassoon (1770-1827) 
Grave; Allegro ma non troppo 
Andante cantabile 
Rondo: Allegro ma non troppo 
* * * * * * * 
WALTER FORD AUDITORIUM 
Friday, April 21, 1989 
8:15 p.m. 
* * * * * * * 
CCS International Concert Management presents Chamber Music Northwest. 
PROGRAM NOTES 
Poulenc. Trio for Oboe, Bassoon, Plano (1926) 
Nearly 50 years after hearing Debussy's Danses sacree et profane in 1907, 
Poulenc contended that "without a doubt, Debussy awakened me to music." By 
his own admission, his first set of piano compositions were "rather second-rate 
Debussy." Poulenc, who began piano lessons at age six, continued his studies 
with Ricardo Vines (who premiered much of Debussy's and Ravel's piano music) 
in 1914-17, to whom, " I owe .. . the entire beginning of my career, not only the 
understanding of the piano that he gave me, but for the effective way he 
supported my first [compositional] efforts." The first composer whose style 
directly affected Poulenc was Emmanuel Chabrier (1841-94). After hearing a 
recording of ldyl/e for piano, Poulenc later claimed (Entretiens avec Claude 
Rostand), "suddenly a harmonic universe opened up before me, and my music 
never forgot that first kiss of love." Chabrier became his musical "grandpapa." 
Denied admission to the Conservatoire, Poulenc was virtually a self-taught 
composer who studied counterpoint with Charles Koechlin in 1921-24. A member 
of "Les Six," Poulenc remained the most loyal to Cocteau's manifesto which 
called for the elimination of foreign and German elements and for the cultivation 
of the popular, music-hall and cafe style. 
In Entretiens Poulenc wrote, 
I have always adored wind inst ruments, preferring them to strings, and this 
love developed independent of the era . . . . I am rather fond of my Trio 
because it has a transparent sound and because it is wel I-balanced. For those 
who accuse me of being careless with form, I will not hesitate to divulge my 
secrets: the first movement is based on the structure of a Haydn allegro, and 
the rondo finale derives from the Scherzo movement of Saint-Saens' second 
Concerto for Piano and Orchestra. Ravel always counseled me to use th is 
method, just as he often did. 
While the first movement may be "based on the structure of a Haydn allegro," it 
is cast in a modified ternary form rather than sonata-allegro form. Beginning with 
a brief introduction in a quasi-recitative style in which the piano establishes its 
central role, Poulenc immediately launches into a Presto that has two distinct 
theme groups in third-related tonal centers. But rather than a development, 
Poulenc changes the tempo, and, after a brief allusion to the introduction, 
introduces completely new material. The final section is a truncated version of 
"A." Like the first movement, the second movement is cast in a ternary form in 
which the piano begins with a lyrical and melancholy theme that reveals 
Poulenc's gift for lyricism. The Allegro con brio is a bouncy 5-part rondo in which 
the "C" (fourth) section has thematic references to the "B" (second) section. This 
trio is one of the most important of his chamber music, and, for Poulenc, "my 
music is my portrait." 
Enesco. Sonata No. 3 In A minor for Vlolln and Plano, Op. 25. 
Born in Liveni, Romania on 19 August 1881, Georges Enesco began violin 
lessons when he was only four years old. From 1888-94 he studied violin with 
Joseph Hellmesberger Jr. at the Conservatory der Musikfreunde in Vienna and 
took the first prize in violin and harmony in 1892. Moving to Paris in 1895, he 
continued his violin studies with Martin-Pierre-Joseph Marsick (a pupil of 
Joachim) at the Paris Conservatoire until 1900, receiving the first prize for violin 
playing in 1899. He studied composition with Massenet, Dubois, Faure, and 
Gedalge, as well as cello, piano and organ. After touring as a violin virtuoso, in 
1904 he formed the Enesco Quartet, and in 1912 he established the G. Enesco 
prize for composition in Bucharest for Rumanian composers. Among his many 
violin students are Yehudi Menuhin and Arthur Grumiaux. 
The third sonata for violin, written in 1926, bears the subscription "In the 
folk-character of Roumania" and is dedicated "To the memory of Franz Kneisel." 
Kneisel (1865-1926), a violin virtuoso who graduated from the Conservatory in 
Bucharest at the age of 14 and went to Vienna to study with Hellmesberger, 
formed the famed Kneisel Quartet in 1886 and was concertmaster of the Boston 
Symphony from 1885-1903. The sonata, effused with parlando rubato, is 
concerned with the effects and expressions a Roumanian folk artist achieves with 
his virtuosity. · 
This sonata, according to Kees Kooper, Is 
a unique work with a tonal palette filled with rhythms that gallop, hesitate and 
whiplash--, off-pitch tones that sob, tease and taste bitter-- colors that are in 
turn sensuous, bleak, distant, even trembling -- dynamics that are confi-
dential whispers, mysterious murmuring and joyous outbursts ... , at the 
same time evoking an extraordinary, fascinating range of emotional expres-
sions: courage, coquetry, wistfulness, melancholy, tears, laughter .... 
With its idiomatic and virtuosic writing for the violin and the piano, this sonata is 
unlike any other in the repertoire, and it remains Enesco's tour de force. 
Schumann. Fantaslestiicke for Clarinet and Plano, Op. 73. 
In 1849, as the revolution spread to Dresden and in spite of his liberal views and 
sympathy with the people, Schumann took his family to the small village of 
Kreischa. In April he wrote to Ferdinand Hiller, 
I have been very busy all this time; it has been my most fruitful year. It is just 
as if outward storms drove one more into oneself, for only in my work did I 
find any compensation for the terrible storm which burst upon me from 
without. 
Among the 20 works Schumann composed in 1849 are four sets of works for 
string or wind instrument and piano: Adagio and Allegro for Horn (Violin or 
Cello) and Piano, Op. 70; FantasiestUcke for Clarinet (Violin or Cello) and Piano, • 
Op. 73; Drei Romanzen for Oboe (Violin or Clarinet) and Piano, Op. 94; FUnf 11111!!" 
StUcke im Volkston for Cello (Violin) and Piano, Op. 102. Nothing in Schumann's 
music reveals anything of the revolutionary spirit, a fact that Clara observed when 
she wrote in her diary, 
It seems to me extraordinary how the terrible events without have awakened 
his poetic feeling in so entirely contrary a manner. All the songs breathe the 
spirit of perfect peace, they seem to me like spring, and laugh like 
blossoming flowers. 
The miniatures in this opus, which was published in 1849 by Leuckart, have a 
tautology of key--are all written in a; the first piece is in the minor mode and the 
second and third pieces are in the major mode. Both the second and the third 
pieces are cast in ternary form with codas. The Fantasiestilcke are cyclical: the 
theme from the first piece recurs in the "A" section of the third piece, and the first 
theme from the second piece recurs in the coda of the third piece. Each of these 
"attacca" movements utilizes Schumann's favorite arpeggio figuration in the 
keyboard. 
Clara Schumann told a student, 
Schumann is nothing if he is not rhythmic. He is a poet, full of sentiment and 
fantasy, but he is never sentimental. You must never make his music sound 
sentimental .... play what is written. All is there for those who have insight. 
Beethoven. Quintet In E-flat Ma/or, Op. 16. 
At the first performance in Vienna on 6 April 1797 in a concert in the Jahnsaal 
for the benefit of the Russian violinist Ignaz Schuppanzigh, Beethoven played the f 
piano part of his quintet which is dedicated to "His Highness My Lord the 
Reigning Prince of Schwarzenberg." The quintet, which was published by Mollo 
in Vienna in 1801, was arranged later by Beethoven as a quartet for piano and 
strings. 
The Grave of the first movement serves as an introduction to the "attacca" 
Allegro ma non troppo, a sonata-allegro, that follows. Each of the themes is 
introduced in the piano and restated immediately by the winds. The development, 
which begins in c minor, is devoted to the second theme. Both the second 
(Andante cantabile) and third movements (Allegro ma non troppo) are 5-part 
rondos with codas. In each rondo the piano introduces the rondo theme, which is 
varied in each recurrence. 
Beethoven was without rival as a pianoforte virtuoso and showed himself to the 
greatest advantage in improvisation. Ferdinand Ries, one of Beethoven's piano 
students, recorded the following about a performance in 1804 when the famous 
Munich oboist Ramm was in Vienna: 
In the last Allegro there are several holds before the theme is resumed. At one 
of these Beethoven suddenly began to improvise, taking the Rondo as a 
theme, entertaining himself and the others for a considerable time, but not 
the other players. They were quite indignant and Ramm even furious. It was 
really very comical to see them, waiting every moment for the performance to 
be resumed, put their instruments to their mouths, and then quietly putting 
them down again. Finally Beethoven was satisfied and led into the Rondo. 
The whole company was delighted. 
Mary I. Arlin 
THE ARTISTS 
Qavid Shifrin, the Music Director of Chamber Music Northwest, is becoming one 
of the nation's most sought-after clarinetists. A graduate of the Curtis Institute of 
Philadelphia, he was recently appointed Professor of Music at Yale University and 
was awarded the Avery Fisher Career Grant, an award given to outstanding 
American artists. As guest soloist he has appeared with the Philadelphia Orchestra, 
the Pittsburgh, Houston, Dallas, Denver, and Honolulu Symphonies, the Berlin and 
Bavarian Radio Orchestras, l'Orchestre de la Suisse Romande, and the Mostly 
Mozart Festival at Lincoln Center and the Kennedy Center. As a chamber musician 
he has frequently collaborated with the world's leading chamber ensembles 
including the Guarneri, Sequoia, Tokyo, and New World String Quartets, and the 
Chamber Music Society of Lincoln Center. His many appearances in New York City 
have included the Metropolitan Museum of Art, Lincoln Center, and the 92nd Street 
"Y." Mr. Shifrin is featured on recordings on the Nonesuch, Delos, Angel, and 
Vanguard labels. 
Ida Kavafian enjoys a distinguished and versatile career as a soloist with orchestra, 
recitalist, chamber musician and recording artist, and is equally at home on both 
violin and viola. Born in Istanbul, Turkey, Miss Kavafian is a graduate of the Juilliard 
School where she was a student of Oscar Shumsky. She was awarded the First Prize 
of the International Viana de Motta Competition and after winning the 1978 Young 
Concert Artists International Auditions, she presented her New York debut recital 
with pianist Peter Serkin, and since has appeared in major recitals across the 
country, including the Kennedy Center in Washington, D.C. Her solo appearances 
with orchestras around the world include those of Pittsburgh, Detroit, Montreal, St. 
Louis, Tokyo, and the New York Philharmonic. Miss Kavafian's festival appearances 
include Spoleto, Tanglewood, Mostly Mozart, and Santa Fe. She is a frequent guest 
with the Chamber Music Society of Lincoln Center and the Guarneri Quartet. Miss 
Kavafian became internationally known as a founding member of the ensemble 
Tashi, with which she continues to perform and record on the RCA label. She plays a 
J.B. Guadagnini violin made in Milan in 1751. 
Allan Vogel is one of this country's leading soloists on his instrument. The 
principal oboist of the renowned Los Angeles Chamber Orchestra, he has appeared 
as a soloist with the Berlin Philharmonic, Seattle Symphony, and the Los Angeles 
Philharmonic. As a founding member of the baroque group Musical Offering, Mr. 
Vogel has performed on major series across the United States. He has been a 
featured artist at the Oregon and Madeira Bach Festivals. Currently on the faculty at 
the California Institute of the Arts and UCLA, Mr. Vogel holds his doctorate degree in 
performance from Yale. His extensive discography includes recordings for RCA, 
Angel and Nonesuch with such artists as Peter Serkin, Helmuth Rilling, and the Los 
Angeles Chamber Orchestra. 
Julie Feves, bassoonist, has performed extensively as soloist, chamber performer, 
and orchestra principal in music ranging from the baroque to the avant-garde. Miss 
Feves is a graduate of the Juilliard School and on the faculty at the Californ ia 
Institute of the Arts and serves as principal bassoonist for the Long Beach 
Symphony. She has appeared with the Aspen Festival Chamber Orchestra, the 
Springfield Symphony, the American Symphony, the Metropolitan Opera and New 
York City Opera Orchestras, the New York Philharmonic Prospective Encounters 
Concerts under Pierre Boulez, Speculum Musicae, and Tash i. She has recorded for 
several labels, including a Bach Brandenburg album for Columbia Records. 
David Jolley, trench hornist, has appeared to great acclaim both in the United 
States and in Europe as soloist, recitalist and chamber musician. Mr. Jolley, who is 
also a member of the Dorian Wind Quartet, is a graduate of the Juilliard School. He 
has won the Concert Artists Guild Award and the Heldenleben International Horn 
Competition and recently received a fellowship from the National Endowment for 
the Arts for a solo recital in Alice Tully Hall. He has been a frequent guest artist with 
the Chamber Music Society of Lincoln Center, the Guarneri Quartet, Music from 
Marlboro and other ensembles. Mr. Jolley has participated in the Marlboro and A 
Mostly Mozart Fest ivals , the Kuhmo and Korsholm Festival in Finland , and the 11191' 
Madeira Bach Festival in Portugal. His recordings include horn concerti with 
Ransom Wilson and Solisti New York, as well as the Orpheus Ensemble. 
David Oei, pianist, began his musical training in his native Hong Kong, and by age 
nine was a soloist with the Hong Kong Philharmonic. He has won five lnterlochen 
Concerto Competitions, the WQXR Young Artists Contest, the Contest Artists Guild 
Debut Award, and the Paul Ulanowsky Chamber Pianist Award. Mr. Oei has 
appeared as soloist with the New York Philharmonic and the Baltimore and 
Pittsburgh Symphony Orchestras and is a frequent guest of the St. Luke's Chamber 
Ensemble and Bargemusic. He has also participated in the Caramoor, Gretna, and 
Seattle Chamber Music Festivals. His collaborative recitals this year included 
performances at Merkin Hall and the Brooklyn Academy of Music, and with Lucy 
Shelton at Town Hall. Mr. Oei was an original member of 'The Intimate PDQ Bach," 
and his television appearances include "Leonard Bernstein's Young People's 
Concerts," the "Today" show, and CBS' "Sunday Morning." Active in musical 
theatre, Mr. Oei this year was the featured pianist in the off-Broadway production of 






24 8:15 Faculty Recital, Harold Reynolds, Trombone 
27 8:15 Faculty Recital, Carol McAmis, Soprano 
28 8:15 Jazz Workshop, Rick Beato, Musical Director 
30 3:00 Choir, Lawrence Doebler, Conductor 
Orchestra, Pamela Gearhart, Conductor 
with Victoria Bullock, Clarinet, the 1988 High School 
Competition Winner 
MAY 
1 8:15 Symphonic Band, Jeffrey Renshaw, Conductor 
2 8:15 Women's Chorale, Janet Funderburk-Galvan, Conductor 
3 8:15 String Orchestra, Pamela Gearhart, Conductor 
Vocal Jazz Ensemble, David Riley, Conductor 
4 8:15 Concert Band, Rodney Winther, Conductor 
20 8:30 Gala Commencement Eve Concert 
"A Celebration In Sound" (Ben Light Gymnasium) 
23 7:30 Ithaca Youth Orchestra, Pamela Gearhart, Conductor 
There are many additional concerts presented by talented students which 
should also be of great interest. Media announcements and the Concert 
Line (274-3356) will provide additional information. 
* * * * * 







Concerto Soloists of Philadelphia 
with Grant Johannesen, Piano 
Andy Narell Group 
Frederick Hohman, Organ 
Joshua Bell, Violin 
Peter Schickele 
ITHACA COLLEGE 
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